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THE PICTURE LAND 

At times, when I have been to see 

Pictures in some great gallery, 

I come out into streets and squares 

And seem to take them unawares 

And catch them practising strange feats 

As picture-squares and pencilled streets. 

And, peopling my new picture-land, 

Saint George will meet me down the Strand, 

A Teniers group, or quaint Dutch fair 

Will huddle into Leicester Square. 

While, as I walk along reflective, 

The double gas-lamps in perspective 

Seem like a purpose half-designed 

And glimmering in the painter's mind. 

Some people take delight to buy 

Mere mirrors of the things they know, 
Or, plaintive and protesting, cry 

That they have never seen them so. 
But I must from my pictures bring 

Some inner soul's eye which can doubt 
If houses, streets and everything 

I know so well, are things without, 
Not mirrors of some thought divine 
Which painters catch and can enshrine, 
And God's informing Word restate, 
And His creation recreate. 
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